Sandow Birk
Camilo Cruz
Amy Elkins

Alyse Emdur
Ashley Hunt

Los Angeles Poverty Department
Spencer Lowell
Jason Metcalf
Sheila Pinkel
Richard Ross
Kristen S. Wilkins

with Steve Shoffner in
collaboration with the students
from Chaffey College’s Inmate
Education Program at CIW
with Angela Cardinale

Reception for the artists
with a performance by Karla Diaz:
September 8 from 6-8pm

Panel discussion with the artists:
November 10 at 5pm

Curated by Rebecca Trawick and Misty Burruel
September 8 — November 21, 2015

This exhibition and related programs are generously supported in part by the
President’s Equity Council, the Chaffey College Student Inmate Education Grant,
Associated Students of Chaffey College, and the President’s Host Account.

WIGNALL MUSEUM of
CONTEMPORARY ART






Curated by Rebecca Trawick and Misty Burruel

Sandow Birk
Camilo Cruz
Karla Diaz

Amy Elkins

Alyse Emdur
Ashley Hunt

Los Angeles Poverty Department
Spencer Lowell
Jason Metcalf
Sheila Pinkel
Richard Ross
Steve Shoffner
Kristen S. Wilkins



The PRISON INDUSTRIAL
COMPLEX (the PIC) is the

oo i Grondth 7 rstr’ o e o

o
o o ek S
ol s, b demard

sporte
ouisng new prsons prsons mate el

ot o ressons. fhr e ou sfey nd s, Mok of T ratngs

: some proft in torms of

POI.ITICAI. ACTION
e evamay avrctondat o9 el 4 ]
eates tat hy " ach ay,nor o ey koo

o o potar mmq w .Wm\ e g Whe| o

[THE MeDiA)

THE PRISON INDUSTRIAL COMPLEX

ash-$S, others in terms of politcal power, control of resources & property,or good  culture so th

important than people; where people are|
split along the lines of race, gender &
can be exploited & d, and

e e
out of their way, “criminalized” and locked up. Its  system where proft is more ~have to be—as this.

ing igh 72
st o s e o 1CrS” i s ca e
in the past ton years,cime has decr

ACS e
e s s b o ey e & g, o oo ' 8

kg 1 0

atngs. Gie bigs Qoo raings s 5

s, bt e modia hs covre|
ot

5,

for v, e

mor sesatona, of

Pacs usualy rpresen a paticar s, sty o et peison|

essoning our bioctons 10 sppessve poicng & mase mprssament

= pea- b

puc ]

anter
e I et ol s & s o o e

e s el ofColor e 3 s el o e
rrser serences an Winies o ne same e

v a e part T ors s - more s Ty e f s

e farof
o i vots. 5t s “er ofcrne" s e e prisons, mor ot and et ens GROW.
Coniorover esouces &

o g il D il
e e oo o e

crme” hps maintan|

A e/
esing niead | [ig buswess, real cstte deveopers, woing

s e Tl e v B By,
iy coporatars when

wwmmumxm. & Jnlls
ey

o ey o T st o Bl e prons

s prott mions e e st

oo mor 5 hey ke hey ao |

s ntrst T
s s prsan ysten witout ou apso

e e oy ot sty
ey ree 1o ‘v hey sl
e procucs vt 0

i

e
aous e e et e 1o EN e e an i e Ty i

o o s, Evrtong
o o

along the way. Is it a conspiracy? It doesn't

ne.
chart shows, each group's own interests are set up to GROW..

rore by “Goveape'|

anyting n the way of by mone]

Joic & pison gusc. e poicins
i

o ey

s cmvateng v
g e poicies trat mako them poor

a f b

Jous nelghbors & arit o ur_jbs

at i e, asedon ow many “convs” iy el
suting pacio i prso a ing e et oray, k).

5o o qowg, and ot o grow. Ty 1600

o
ohpeeriivy nmm;
e

o mprisn . Toy wok it o
[ <t uho aso poft rom o

e oople o o o

coming in Togothr, ey undormig

Tesures & drve o

[t reors.

[ THINK TANKS

1y

v

S s s i s’ e, W okbcor, e bl eors e o e e
r !

=y
19SS o the mmmmn

olis o il wi W e m d
L be i, Ty e ot o

XENOPHOBIA

o

v ety . T o pran ime

EDUCATION,
DROP OUTS

UNEMPLOYMENT,
EXPLOITATION &
VER-WORK

RESZ)

e

Vi MS’ RIGHTS GROUPS|

G ot 15 eis Thy S, Wy 80 s i

s g 55 nd esoutoss o o evrcament 1
vy poce & Imrson o augs Siorto e |

e, senstiontzng rne & sitio e desee o e e, g bt o

promise to_buld

"o I chage of bingng o & sy ol s,

o o it ok b

o bt ouad by v b

“protection

DISCONTENT
& RESISTANCE

2o

peope vhove sufrd agey, st oved s & prpery,

a

ot pars o cams .

aron Dugs 8

et o o ok T2

immigans, genityng s & gy o te oo

DEBT &

orsons nevtly
v,

epencence o th st & e imprsooment of o

- cae 1o prso
wekenig local sonaries 3 nereasng e[l e,
rocopoize

S a0 motvers whove been puste off of Wear

= o o s e sesest TS |
Crporatons ar th igest recientf “coverment hand-outs”ad ach|

oush for o
Pty anmmq o g Wu(me((
esoues. abor & pot

TG g s ken v ot of e rming and apcutue|

in e US. & abras, puting sl frmers ot of busies
s Wit g povred machinery e s
[ e th healnof e o0t we oo, T resutin ks o s

s 8 elacg
nepallstion e e
an

NO MENTAL
HEALTH TREATMENT

Too Muci

ot e gt s 0 4t et vt gt ot o o, o e iy o
& romolssprveton,

aiin, ol car, mcie, esurces nas acad man oo, rral owns il wanting @ pion,

e ol uy ate, ety s utf priscn. Wt us 1 o st
umranes s row nveste n o & prons. e stad o

socl et do-stabizss commusites & pushes pengle ovard prin.

=3 SEGREGATION, EXCLUSION FROM POLITICS, RESOURCES & POWER =
=3 DAILY VIOLENCE AGAINST PEOPLE OF COLOR,
& QUEER

WOMEN, POOR g
GROUPS

This poster s s partof the

CORRECTIONS DOCUMENTARY PROJECT

enalt. mall@correctionsproject.com

www.correctionsproject.com

SINGE 1970, we have soen a majo shiftin how our society is operated. This shit has changed both the design of our economy and the ways that the
‘government controls poverty & inequality. s had clear results: profitfor some, devastation & criminalzation for others, & a ot of peaple stuck i the

. well~fare) was about investing in peoples’ basic
daily. m‘cﬂs‘ or ‘welfare,in order 1o soften the hardships & the dangers that grow out of racial & economic inequalty. It wasn'tto end poverty o racism

control in place to keep them *in check." Instead o investing i ‘social welfare, the Prison Stata invests i ‘wealth,”and leaves the dangers of suffering
to police, pisons, ails & surveilance = The resultis a PRISON INDUSTRIAL cummx thatcoss mrsthansoc s « R fooe of pesarvs &
‘magnifies racism & poverty » tshft from ‘softening’ rely

wealthy » This shift changes our perceptions of sufering, safty,of inequaliy and, pwm ofthe differences between us and our power to make real
change Jobs, destroying our

and bureaus that criminalize instead of help, watch us instead of watch out for us, and move us into deb, poverty,intitutions prisons & jails »

JOBS ARE CHANGING PEOPLE MOVE

ey FROM & TO

el an s o P thm sl - B conket, oy’ PRISO STATEbelves at i & ncualty ar . a ong a s s s
MONEY HAS MOVED

FRom 10 To

S
ine iy ks Tt
ar ey
u th
1 et cupoatons
ave made,
burying the
o wasto
th

1o & FRom

PR
R St
AR, oarins
e i s
ST bt o
See st by

PuBLIC
HOUSING ] o0 soCiETY'S

Sovenment oo
s nes

s of
lmﬂmnm s
o

com m
communis, T begis o0 B Communities_have

Secuing a humane

st oot 20
ciminaing

s naqu, TODAY' SOCIETY:

(ndividualism & the

sociAL

(PUBLIC)

wetrARe R

tho War on Tororsm,

all of which are made.
appear “just” but

ultimately are wars on

o]
Sowmmeninaniy

o
= ‘
lfare  type rar AW b o I
et on sorem less s usinss haw
care, job training, medi- |y oceRe) I it
Cine, mentl heath care, S i o o/ Tate (o
afordato housing ani A up local
Al
pr 2 SIELIAGEN e I Vm.,m;”;,,& D
les’ greed While mt mone ing your children
abusoof power. from socl ol net of the milfry s

oorpeopte and
of color. These
warsarepaid for with
thesame money rom
yesterdays War_on
Poverty butconfront the
dangars o neuaty
with system
control an
ol

e
overty is
e
ol smar we//m nnne with criminalization,
miltaizaton & prisons.
epncs upan risans:
foring peope fosuomit
el et M

thosystom is
fahg thomdoss not
makingt mre dffcult or
them to live each day.

iy e cter el o

rest them or contain
Them . prsns
and s,

process.

mail@correctionsproject.com

mis oster s a arto e CORRECTIONS DOGUMENTARY PROJECT www.correctionsproject.com

Ashley Hunt, from The Corrections Documentary Project, ongoing, posters, 12 x 18 inches. Courtesy of the artist.




Curated by Rebecca Trawick and Misty Burruel

Inside/Outside: Prison Narratives, and its companion exhibition, DESEGREGATE,
DISMANTLE ISOLATION bring together a group of artists that are compelled to investigate
themes related to our current state of mass incarceration in the U.S. with a focus on systems
of control through the use of solitary confinement and death row; the value of an education
or rehabilitation efforts within the corrections system; and to consider how artistic
expression has been incorporated into systems of rehabilitation.

An important component of this exhibition is the public programming, community
outreach, faculty and student engagement, and opportunities for discourse. In addition to
the impressive list of artists and activists who are participating in our concurrent exhibitions,
a consortium of faculty, college administrators, and experts in the fields of arts and
corrections, reentry, and rehabilitation join us in our programming to further contextualize
the works on view and our engagements with them. The exhibition promotes local
partnerships that foster institutional and public engagement in the prison system, while
investigating the multifaceted topics the artists explore. The experience, perspective, and
opinions of this consortium will facilitate these kinds of dynamic engagements from both
the inside and the outside.

According to the U.S. Department of Justice, more than 10,000 people are released from
prisons and jails in the United States weekly.! That's more than half a million people
annually. More than 2.3 million people are incarcerated in America today - a rate that has
more than quadrupled since 1980. Many have called it an epidemic. The result has been
countless numbers of important books, art exhibitions, films and documentaries, and
recently, popular culture has explored life behind bars with shows such as Orange is the
New Black and Wentworth. Many of these investigative works informed the vision of
Inside/Outside. One seminal book written on the subject is Michelle Alexander’s The New
Jim Crow. Alexander asks us to consider incarceration in the age of colorblindness. She
posits that our contemporary criminal justice system in the U.S. functions as a system of
racial control?. Recently, a number of curators have explored our nation’s history and
contemporary manifestations of mass incarceration. Many of the exhibitions that influenced
and informed us took place in Southern California. Notable recent exhibitions include
Prison Obscura, curated by Pete Brook?; Voices of Incarceration, curated by Carolyn Peter;
and Geographies of Detention, curated by Catherine Gudis & Molly McGarry>. A
considerable number of artists have dedicated their practices to the investigation of the
history and ramifications of incarceration on our communities either through their own
practice, through rehabilitation programs where they facilitate student inmates’
explorations, and/or by sharing the work of incarcerated artists with the world. As curators
we owe a debt of gratitude to the breadth and depth of resources available on the broad
topic of ‘incarceration’.



Recently, President Obama gave a
speech to the NAACP at their annual
convention in Philadelphia, pointedly
calling for greater reforms in the
criminal justice system . With the
September 2014 passage of Senate
Bill 1391, which requires the
Department of Corrections and
Rehabilitation and the Office of the
Chancellor of the California
Community Colleges to enter into an
interagency agreement to expand
access to community college courses

that lead to degrees or certificates
Kristen S. Wilkins, Untitled #10 from the Supplication series, 2009-2014, that result in enhanced workforce
inkjet prints, 8 x 10 inches and 4 x 6 inches, and fext. Courtesy of the artist. .
Grand Ave. by Shiloh (Cemetery). Left side of water fountain. Has colorful Skl.”S (?r transfer FO a four year
wreath with flowers. It is were my son is @. He is the best thing that university . Educational programs

happened fo me in my life. He was my world” within prisons are proving successful
and benefiting communities while
reducing local recidivism among the parolee population. Despite political and social
agendas, many educators, researchers, community agencies, and civic-minded leaders
recognize the value of education within prisons and the benefit of assisting parolees post-
incarceration. There is an unparalleled bipartisan support for system-wide reforms in areas
of drug decriminalization, solitary confinement, prison labor, privatization, death penalty,
reentry services, and rehabilitation.

As employees in the educational system, we are intrigued and moved by the lives of our
students, the impact incarceration has had on many of their lives and the lives of their
families, and the growing need for discourse on the topic among local agencies and
members of  educational institutions.
Inside/Outside artists and activists bridge many
of these issues. Artists Sandow Birk, Ashley Hunt,
and Spencer Lowell look at the architecture of
prison facilities within the California landscape.
Camilo Cruz looks with an activists eye and from
within the system where he works as a S22
Community Justice Initiative Director in the . ; : =
Criminal and Special Litigation Branch with the

City of Los Angeles. Sheila Pinkel considers the S F_ =__5 ' =
unequal system of prison labor, while Richard ; \
Ross studies the systems of control over children . T

- T ﬁ“‘ oy

and young adults and the psychological impacts . J
of such practices. Jason Metcalf considers food - 4 : kb < ét‘ e

usually a rather mundane topic in the day-to-day il

— but taken in the context as a death row inmate’s Kristen S. Wikins, Unfifled #14 from the Supplication series,

final | h | k 2009-2014, ink jet prints, 8 x 10 inches and 4 x 6 inches, and
'_na' mea request, t_ ese meals take on _a. NeW eyt Courfesy of the artist. 'l always wanfed fo go fo
5|gn|f|cance. Karla Diaz addresses the politics of  Pictograph Cave Park. | can give the photo fo my kids and
food and incarceration in her opening night tell them [l take them there when | get out”
performance. Ashley Hunt's infographics provide

us with information on the Prison Industrial

Complex (PIC). Kristen S. Wilkins’ collaborative portraits of female inmates in Montana,

juxtapose images of the women’s memories prior to incarceration that challenge our
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expectations of the “criminal”. Amy Elkins and Alyse
Emdur both mine personal collections of letters and
photos that amplify the voices of the incarcerated
and unsettling utopia. English Professor Angela
Cardinale led a group of students in the Inmate
Education Program at CIW to write a number of
essays over the course of 8 weeks, many that
consider personal memories prior to incarceration.
Steve Shoffner’ s compilation of these student
essays frames their shared condition in a compelling
manner. In the project space, The Counter Narrative
Society (aka Mabel Negrete + Collaborators) delves
into solitary confinement, the impact on the
incarcerated, and the people who love them. As
curators, we hope this collection of visual and
written work will provoke questions about our
system of justice and corrections and the people

who are subject to those systems. Amy Elkins, 13/32 (Not the Man | Once Was), Archival
pigment print, 24 x 20 inches. Courtesy of the artist

and Yancey Richardson Gallery, New York, NY.

This exhibition would not be possible without the

contributions of many. We would like to extend our

sincere appreciation to all of the individuals who supported the realization of
Inside/Outside. Michone and Michael Roth who generously loaned artworks from their
private collection to this show. Eleana Del Rio and Kimberly Clark, Koplin Del Rio Gallery,
Los Angeles; Yancy Richardon and Francisco Cordero, Yancy Richardson Gallery, New York;
Carolyn Peter, Laband Gallery, LMU, Los Angeles; and Caroline Docwra and Jessie
Bowman, Houston Center for Photography, Texas, who have all provided loan assistance
and support in innumerable ways. At the California Institute for Women, special thanks to
Warden Kimberly Hughes, staff
Johnathan Mumm, and the
student  contributors.  The
students are part of the Chaffey
College Inmate Education
Program at CIW who have
bravely shared personal stories
of love, loss, and redemption,
all under the amazing guidance
of Chaffey College English
Professor Angela Cardinale. At
Chaffey College, Associate
Superintendent Dr. Sherrie
Guerrero; Interim Vice President
Dr. Eric Bishop; School of
Instructional Support Dean

b i ‘:
Amy Elkins, Handmade Jump Rope (tforn and braided bed sheet), archival pigment

prints, 14 x 11inches each. Courtesy of the artist and Yancey Richardson Gallery, Laura Hope; .SChOOI of Visual
New York, NY. and Performing Arts Dean

Jason Chevalier; and colleagues
Catherine Bacus, Angela Cardinale, Baron Brown, Michele Jenkins, Kelly Ford Kaminski,
Theresa Rees, Laura M. Alvardado, Henry Rivas, Robert M. Rundquist, Diana Sanchez, Will
Mittendorf, and Bob Markovich, all who provided their expertise, energy, and who
graciously participated and collaborated on programming. Further, our appreciation to the
Chaffey College Presidents Office, the Office of Instruction, the School of Visual &






rebecca

Rebecca Trawick is the Director/Curator at the Wignall Museum of
Contemporary Art, located on the campus of Chaffey College where she
has curated dozens of exhibitions and facilitated many more. Curatorial
projects include: Inside,/Qutside: Prison Narratives, which examines the US
system of corrections; When I'm Sixty-Four, an exhibition featuring
confemporary artists who invesfigate concepts surrounding our perception,
care, consideration, policy of our elderly population in our society; Food for
Thought: A Question of Consumption, which explore issues of food security,
hunger, the social and personal impacts and our obsessions with of food;
Separation Anxiely, that looks at motherhood and childhood in unexpected
ways: Mammygraphs with LA artist Mark Steven Greenfield and the
concurrent Trick Baby featuring Minneapolis-based artist Ernest Arthur Bryant
ll; Inlandia, which looked at contemporary art currents in the Inland Empire;
Radiant Spaces/ Private Domain: Southern California with Elena Maria Siff
which presented work by artists with developmental disabilities; and Tall
Stories, featuring artists and their mentors from the Art Center in Pasadena,
CA. At Chaffey College she advises the annual Student Invitational exhibition
and course with studio faculty and museum staff. From 2012 -2015 Trawick
served as a Founding Board Member and Secretary for Arts Connection:
The Arts Council of San Bernardino County. She's served as guest juror for
multiple exhibitions in the region.

misty

Misty Burruel is an Associate Professor of Art at Chaffey College where she
has faught for over a decade. She holds a Master of Fine Arts from
Claremont Graduate University and Bachelor of Arts from California State
University, San Bernardino. She is a broadly trained studio artist whose
paintings, sculptures, installations and video works have been exhibited in
many Southern California and infernational group exhibitions. Misty is a
member of the American Association of University VWomen and former Board
of Direcfor for Arts Connection: The Arts Council of San Bernardino County.



Los Angeles artist Sandow
Birk is a well-traveled
graduate of the Ofis/Parson’s
Art Institute. Frequently
developed as expansive,
multi-media projects, his
works have dealf with
contemporary life in its
entfirety. With an emphasis on
social issues, frequent
themes of his past work
have included inner city
violence, graffiti, political
issues, travel, war, and
prisons, as Well as surfing and
skateboarding. He was a
recipient of an NEA
Internafional Travel Grant to
Mexico City in 1995 to study
mural painting, a Guggenheim
Fellowship in 1996, and a
Fulbright Fellowship for
painting to Rio de Janeiro for
1997. 1n 1999 he was awarded
a Gefty Fellowship for
painfing, followed by a City
of Los Angeles (COLA)
Fellowship in 2001. In 2007
he was an arfist in residence
af the Smithsonian Instifute in

Sandow Birk, Wasco State Prison, Wasco, CA,
2000, oil and acrylic on canvas, 24 x 42
inches. Courtesy of the artist & Koplin Del Rio
Gallery. Culver City, CA.

T



Washington, DC, and af the Cité Internationale des
Arts in Paris in 2008. In 2014, Birk was named a
USA Knight Fellow. His most recent project
involves a consideration of the Quran as relevant
to contemporary life in America.

Wasco State Prison, Wasco, CA is part of a series
of landscape paintings and prints depicting all of
California’s thirty-three state prisons, inspired by
painfings of the American West from the 19th
century. The entire series was exhibited af the
Santa Barbara Contemporary Arts Forum in 2001.
A book has been published about the project:
Incarcerated: Visions of California in the 21st
Century. A similar series was completed in 2002,
depicting all fifteen of New York Stafe’s maximum
security correctional facilities and exhibited af
Debs & Co. Gallery, NYC, in a show entitled,
Maximum Security: Visions of New York in the
2Ist Century.




Camilo Cruz grew up in a home
environment that was deeply
committed to social justice. His
late father, Richard Cruz, was a
Chicano civil rights attorney who
dedicated his career to fighting
injustices experienced by
minorities and ofther poor people
throughout California. Cruz's
social justice influences have
franslated fo various resforafive
and community jusfice projects
he has directed, formerly as the
Community Relations Officer of
the Los Angeles Superior Court
and now as the Director of the
Community Justice Initiative within
the Los Angeles City Attorney’s
Office.

Cruz received a Master of Fine
Arfs degree from California State
University, Long Beach and a
Masters in Public Policy from
Claremont Graduate University.
Over the course of his 15-year arf
career, he has been granted
permission fo explore the intensity

camilo

Camilo Cruz, Unfitled from the Theater of Souls series,
56 x 45 inches. Courtesy of the artist.

Camilo Cruz, Unfitled from the Porfraits of Purpose
series, 56 x 45 inches. Courtesy of the artist.




of the justice system through visual art. By exposing the administration of
justice as a massive ‘theatfer” of souls, all of whom perform on a stage of
infinite and maddening bureaucracy, he investigates the subconscious and
unspoken relafionships between an institution and the humanity it is supposed
to serve.

Cruz is inferested in the unspoken challenges of survival that characterize our
body the moment we navigate jails, courts, and the other ubiquitous
institutions of the American criminal justice system. Cruz creates visual art
that examines the psychological fruths of humans inside the justice system,
many of which would go unnoficed if not captured within the boundaries of a
‘portrait.”

Cruz's art has been shown nationally and internationally and has received
numerous awards. Cruz recently exhibited portraits of inmafes inside Los
Angeles County Jail and has held numerous shows inside other justice
facilities including the Los Angeles Superior Court and the Judicial Council of
California. Camilo was recently asked to present his work af Pacific Standard
Time: LA/LA, Place & Practice, which was held af the

San Diego Museum of Art. In partnership with the Getty Foundation, the Getty
Research Institute, the San Diego Museum of Art, and Scripps College, LA/LA,
Place & Practice was a 2-day symposium highlighting socially engaged arts
projects within California and Mexico.

Camilo has also exhibited at the National
Museum of Mexican Art (Chicago, IL), the El Paso
Museum of Art (TX), the Museum of African
American Art (Los Angeles), and the Orange
County Center for Confemporary Art, among
other galleries, universities, and on-line
publications. Cruz is a recipient of the California
Community Foundation’s 2013 Visual Arts
Fellowship. In 2012 he was awarded fthe Artistic
Innovation Grant from the Center for Cultural
Innovation.




Karla Diaz is an arfist, writer,
activist born and raised in Los
Angeles who often uses
performance, writing and
installation to explore social
practices and cultural relafionships.
In particular she uses collaborative
pedagogical methods to facilitate
and create dialogue among
diverse communities. She has
exhibited her work in local, national
and infernational venues including
MOCA, LACMA, the Whitney, the
Instituto Cervantez in Madrid, the
ICA Boston, and the Serpentine
Gallery in London. She is a former
co-director of exhibitions af the
New Chinatown Barbershop
gallery in Los Angeles and a
founding member of Slanguage
Studio, an artist-run space in
Wilmington, California.

Karla Diaz, Prison Gourmet, 2013, image of perform-
ance shot at Los Angeles County Museum of Art
(LACMA). Courtesy of the arfist.

Karla Diaz, Prison Gourmet, 2013, installafion view af
San Jose Museum of Art. Courfesy of the artist

Karla Diaz, Prison Gourmet Recipe Book Cover, 2013.
Courtesy of the artist







Amy EIkins is a photographer
currently based in the Greater Los
Angeles area. She received her
BFA in Photography from the
School of Visual Arfs in New York
City. Her portraits explore notions
of vulnerability, identity and
transitory states. Elkins earlier
work, Wallflower, looked info the
nuances of gender idenfity and
the male psyche. In her more
recent work, EIkins investigates
additional aspects of male
identity, gender stereotypes and
modes of athleticism through
projects Elegant Violence, looking
to young vy League rugby
athletes moments after their game
and Danseur, which looks to
young male dancers in
Copenhagen, Denmark (both ballet
and confemporary) moments after
intensive training.

In a semi-departure from her
traditional portraiture, Elkins has
simultaneously worked on long
term project, Black is the Day,

Amy Elkins, 13/32 (Not the Man | Once Was),

Amy Elkins, Prison Food Tray acquired from
Ebay, Mx 14

Amy Elkins, An Accumulation of Prison
Correspondence,

amy




Black is the Night, which explores masculinity, vulnerability and identity
through correspondence with men serving life and death row sentences in
some of the most maximum security prisons in the US. The work has
recently received the 2014 Aperture Portfolio Prize.

Elkins has been exhibited and published both nationally and internationally,
including at Kunsthalle Wien in Vienna, Austria; the Center for Creative
Photography in Tucson, AZ; the Minneapolis Institute of Arts; North Carolina
Museum of Art; Light Work Gallery in Syracuse, Aperture Gallery and Yancey
Richardson Gallery in New York, De Soto Gallery in Los Angeles, the Houston
Center for Photography in Houston, TX among others. Elkins has been
awarded with The Lightwork Artfist-in-Residence in Syracuse, NY in 2011, the
Villa Waldberta International Artist-in-Residence in Munich, Germany in 2012
and most recently the Aperture Prize and the Latitude Artist-in-Residence in
2014.




Alyse Emdur is a Los Angeles-
based artist. Her
socially-engaged practice
unearths the invisible,
marginalized, and under-
represented and asks viewers
to consider the relationships
between these individuals and
public institutions. Her recent
work presents people
presenting themselves within
these systems. Through
correspondence, research,
video-installation, and
photography-based projects,
she engages with the personal
to ulfimately explore larger
social and political issues. Her
work has been feafured in Arf
in America, Art Papers
Magazine, the Aflantic, Cabinet
Magazine, Foam Magazine, the
Los Angeles Review of Books,
fhe New York Times, and Vrij
Nederland Magazine. Her first
book, Prison Landscapes wWas
published by Four Corners
Books in January 2013.

Alyse Emdur, Anonymous Backdrop Painted in
New York State Correctional Facility, Otisville,
201, inkjet print, 42 x 52 inches. Courtesy of

the artist.

Alyse Emdur, Backdrop Painted by Darrell Van
Mastrigt in Pennsylvania State Correctional In-
stitution, Graterford, 2011, inkjet print, 42 x 52
inches. Courtesy of the arfist.




This installation of Prison Landscapes includes several photographs ftaken of
prison visifing rooms, a collection of photographs of inmates of California
prisons representing themselves in front of visiting room backdrops, and a
prison backdrop. Such backdrops, often painted by falented inmates, are used
within the prisons as porfrait studios. As inmates and their visitors pose for
photos in front of these idealized landscapes they prefend, for a brief
moment, that they are someplace else. The photographs are given to these
visitors as gifts to take home and remember fthe faces of their loved ones

while they are incarcerated.

Prison Landscapes explores this little known and largely
physically inaccessible genre of painting and portraiture seen
only by inmates, visitors, and prison employees. Created
specifically for escape and self-representation, the idealized
painfings of tropical beaches, fantastical waterfalls, mountfain
vistas, and cityscapes invife sitters fo perform fantasies of
freedom. Portrait studios in visiting rooms are often prisoners’
sole mode of visual self-representation but, ironically, they also
function as instruments of power for prisons because fthey are
the only place where images can be produced.

Prison Landscapes offers viewers a rare opportunity fo see
America’s incarcerated population, not through the usual lens of
criminality, but through the eyes of inmates’ loved ones. The
collection was inspired by a photograph | found of myself at
age five posing in front of a tropical beach

scene While visiting my brother in prison.
h- Since discovering this first portrait in my
£ own family album in 2005, | have invited

hundreds of prisoners to send me (initially
using the alias Lee Lana) photographs for
inclusion in this collection.

= fall's Fall was painted by Darrell Van Mastrigt
in his cell in the State Correctional Institution
at Graterford, a maximum-security prison in
Pennsylvania. The unusual fask of mailing
Fall's Fall out of Graterford was made
possible with the support of the Mural Arts
Program in Philadelphia.




Ashley Hunt is inferested in how
images, objects, maps, wrifing
and performance can engage
social ideas and actions, including
those of social movements, daily
life, the exercise of political power,
and fthe disciplinary boundaries
that separate our arf worlds from
the larger worlds in which they sit.

Hunt’s works include the
performance and book, Nofes on
the Emptying of a City, a
dismantled film that recounts his
fime in New Orleans after
Hurricane Kafrina; Communograph,
a multi-platform project with
Project Row Houses in Houston;
his ongoing collaboration with
Taisha Paggett, On Movement,
Thought and Politics; the
collaborative 9 Scripts from a
Nation at War, produced for
documenta 12 with Andrea Geyer,
Sharon Hayes, Katya Sander and

785 men, Massachusettes Correctional Institution
Cedar Junction, Walpole, Massachusettes, from the se-
ries Degrees of Visibility, 2015, archival ink jef print
and text, ash frame and matte, 18 x 24 inches. Cour-
tesy of the artist.

2,152 men, with a median age of 384 years old, Attica
Correctional Facility, Attica, New York, from fthe series
Degrees of Visibility, 2014, archival ink jef print and
text, ash frame and matte, 18 x 36 inches. Courtesy of
the artist.




David Thorne; and The Corrections Documentary
Project, a body of work addressing the aesthetics
and politics of prison expansion in the US., including
nine video works, photography and mappings fthat
span sixfeen years of research, production and
organizing.

His current project is a large body of landscape
photographs from throughout the fifty US. stafes
and ferritories, documenting spaces in which prisons
sit from publicly available points of view — looking
at how prisons are presented and camouflaged
within our everyday perception, form part of an
aesthetics of mass incarceration.

Recent exhibitions and performances include Cue
Art Foundation, Threewalls Gallery in Chicago, The
Kitchen in New York, the 2012 Made in L.A. Biennial
of the Hammer Museum, the Museum of Modern Arf,
the Tate Modern, and Woodbourne State
Correctional Institute in upstate New York. Recent
writing has appeared in X-TRA Contemporary Art
Quarterly (2014), Native Strafegies issue 4 (2014),
Shifter Magazine #20 (2013). Hunt is co-director of
the Program in Photography and Media at CalArts.










The works of Spencer Lowell pair
scientific pragmatism with an
unbridled creative energy. A
native of Los Angeles, the
safurated color stories of sunshine
drenched days, turquoise oceans
and infinite cloudless skies are
efched info Lowell's aesthetic.

Lowell's arfistic practice mirrors
the scientific method. Always
keeping one eye open to the
urbanity around him, Lowell's
unflinching camera takes inventory
of that which goes unnoficed and
points out that beauty thrives
when it’s least expected.

Spencer Lowell graduated from
Art Cenfer College of Design in
Pasadena, CA in 2007 with a BFA
in photography and imaging. His
clients include National
Geographic, Time and Wired to
name a few.

Spencer Lowell, La Palma Prison, Arizona, 2010,
chromogenic print on Kodak Endura paper, 50 x 333
inches. Courtesy of the artist.

spencer







Jason Metcalf’s recent exhibitions
include those at AND NOW, Dallas;
Gagosian Gallery, Beverly Hills;
Martos Gallery, New York; JOAN,
Los Angeles; Center for Land Use
Interpretation, Wendover; Utah
Museum of Contemporary Art, Salf
Lake City; Florian Christopher,
Zurich; Salon Fur Kunstbuch,
Vienna; and Thank You For
Coming, Los Angeles. He afttended
the Mountain School of Arts,
Brigham Young University, and
the School of the Museum of Fine
Arts, Boston.

Metcalf’s practice is primarily
engaged with belief systems,
spiritual formalism, magic, and the
anthropology of folklore. He often
re-enacts superstitious rituals or
legends as arfwork, through the
folkloric methodology of pseudo-
ostension. An action is designated
as the pseudo-ostension when an
individual knowingly recreates or
re-enacts a particular legend or
myth, and such singularities
effectively become real through
their physicalization.

Jason Meftcalf, Cheeseburger, French Fries, lced Tea
(Dwight Adanandus), 2013, archival pigment print,
16 x 24 inches. Courtesy of the artist.




In conjunction with his August 2013 residency at the Los Angeles food
and art space, Thank You For Coming, Metcalf served the last meals of
death row prisoners (offen referred o as a special meal). The menu was
selected from an assembled archive of last meal requests of US inmates.
The request itself became the recipe for any given item, and the
prescription was strictly followed. Responses from guests varied from
reverence fo refusal, although dialogue followed in nearly all cases.




Sheila Pinkel is an emerifa
professor of art from Pomona
College and an artist who has
exhibited nationally and
internationally. All of her work is
about making visible the invisible
in nature and culture. She is also an
infernational editor of Leonardo,
the publication devoted to the
infersection of art, science and
technology.

Site Unseen: Prison Industrial
Authority (PIA)is one piece from a
larger body of work entitled Sife
Unseen: Incarceration done from
1999 to the present time. This
piece was inspired by a Prison
Industrial Authority (PIA) catalogue
that included photographs of
many of the things made by
prisoners in California prisons.
Pinkel began researching the
prison industry in California and
learned that the California State
University system, the California
Polytechnic University system
and all stafte and local government
offices in California must, by law,
purchase all of their office
furniture from PIA and was struck

Site Unseen: Prison Industrial Authority. 2013, ink jet
prints, 5.6 x 86 feef. Courtesy of the artist.

sheila




by the irony that the US. flag and the California State flag are
produced by prisoners. This piece includes demographic information
about the people Who are incarcerafted in California prisons, reflecting
that poor and non-white people comprise the majority of people
incarcerated and that the population of incarcerated women is
growing. Pinkel decided to do this piece because the information it
contains is normally not visible.




Richard Ross is a photographer,
researcher and professor of arf
based in Santa Barbara, California.
Ross has been the recipient of
grants from the Nafional
Endowment for the Arts, the
Annie E. Casey Foundatfion,
MacArthur and the Center for
Cultural Innovation. Ross was
awarded both Fulbright and
Guggenheim Fellowships. His
most recent work, the — | Justice
series, furns a lens on the
placement and treatment of
American juveniles housed by law
in facilities that treaf, confine,
punish, assist and, occasionally,
harm them. Two books and
tfraveling exhibitions of the work
confinue to see greaf success
while Ross collaborates with
juvenile justice stakeholders,
using the images as a catalyst for
change.

Richard Ross, from Juvenile in Justice series,
digital ink jet prinfs, 38 x 24 inches. Courfesy
of the artist.

richard










Wilkins's artistic processes explore the constfruct of
memory and nostalgia associated with place, and how
this association refains its importance over one’s life. In
the series, Supplication, she worked with incarcerated
women to create images of places they missed, paired
with their portraits. This pairing creates a more
empathetic vision of the modern felon. She used a
large-format camera and instant film (printed as digital
enlargements). This approach isolates the prisoners in a
very shallow depth-of-field, revealing a tenderness
not found in the mugshots we are familiar with. This
isolation and detail adds an aura of mystery, poetry,
and sometimes fragedy to the countenances of the
inmates.

Mugshots are meant fo document a transgressor, but
act to criminalize individuals and strip them of identity
and sympathy; the frequency of these images can
cause other members of the same community to feel
unsafe and unfrusting of strangers. By going into the
prison and making sympathetic portraits, Wilkens is
inferested in seeing and sharing the human side of the
fransgressor. She also wanfs to give back to them for
showing her this honesty by creafing images of places
they missed, which she refurned to them.

Each piece in this series includes text either spoken or
written by the woman pictured. Some are heart-
breakingly honest, their requests linked to family
tragedy or their crimes. Others reveal a sense of
levity: despite their situation, they are trying fo move
on with their lives.
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MISSION STATEMENT

The Wignall Museum of Contemporary Art presents exhibitions, education, and
community programming to our diverse audiences in order fo foster crifical
thinking and to encourage innovation and investigation through contemporary
art. The Museum advances the mission of Chaffey College by contributing to the
infellectual and cultural life of the college community and offering equal access
fo quality programming for the diverse communities of the Inland Empire.

ABOUT US

The Wignall Museum of Contemporary Art serves as a leaming lab for
investigating and contemplating contemporary visual culture, featuring temporary
exhibitions of innovative contemporary art throughout the year. Exhibitions and
programming are organized with our students in mind in order to augment their
academic experience by complementing the college’s curricula and broadening
the understanding of contemporary art. Our exhibitions allow visitors to see and
experience a variety of confemporary artistic practices that examine timely and
relevant topics.

The Wignall is an important resource for students, faculty, and staff that can act
as a cafalyst for a student’s own creative investigations or enhance classroom
experience with direct engagement with art. For many visitors, exhibitions at the
Wignall Museum of Contemporary Art may provide an exciting first encounter
with the visual arts. The Museum srives to transform the art museum experience
info something unexpected, extraordinary and engaging. VWe invite you fo visit
us and to explore!

A NOTE ABOUT OUR EXHIBITIONS & PROGRAMMING

The Wignall Museum is an imporfant part of the educational programs and
mission of Chaffey College. Some of the artwork in our exhibitions and
publications may contain mature content. The views and opinions expressed in
this publication and exhibition are those of the authors and artists and do nof
reflect the opinions or policy of Chaffey College.
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by creating emotional, sometimes difficult, anomalous situations.
Currently they go back and forth between Philadelphia, PA and San
Francisco, CA. Most recently they are working on a series of
multifaceted creative projects that strive to reinvent alternative
education, create new opportunities
for youth and adults affected by mass
incarceration and inequity, and bring
about collective healing.

Mabel Negrete is a performance
artist, designer, activist, researcher
and educator. She was born in Chile
and in the 90s made the USA her
home (in the Bay area of San
Francisco). In 2007, she founded the
Counter Narrative Society (CNS), a
research unit that works to initiate
dialogues about bio-power, urbanism,
culture, and technology. She
graduated from MIT with a Masters in
art, culture, and technology. Negrete
is a recipient of several recognitions
including the Leeway Foundation's
Art & Change Grant 2003; MIT
Presidential Award 2009-2010 and
MIT Architecture Department
Fellowship 2009-2011, Zellerbach Family Foundation & W.A.
Gerbode Foundation 2006, and Osher Memorial Merit Scholarship at
San Francisco Art Institute 2003-2006. Her work has been presented
in a variety of public spaces and cultural institutions including
Boston City Hall, Boston, MA; Massachusetts Institute of
Technology, Cambridge, MA; Art of this Gallery, Minneapolis, MI;
Occidental College, LA, CA; Yerba Buena Center for the Arts, San
Francisco, CA; Taller Puertorriqueno, Philadelphia, PA; De Young
Museum, San Francisco, CA; Intersection for the Arts, San Francisco,
CA; Galleria de la Raza, San Francisco, CA; Primo Piano Living Gallery,
Lecce, Italy; New College of California, San Francisco, CA; San
Francisco World Affairs Counsel, San Francisco, CA; and University of
San Francisco, San Francisco, CA.




a project by the Counter Narrative Society (CNS)
(AKA Mabel Negrete and Collaborators)

Featuring The Weight | Carry with Me:
SENSIBLE HOUSING UNIT (SHU)






Mabel Negrete (Counter Narrative Society), documentation image of Rehearsal for Future Actions, 2011, Boston City Hall, Boston, MA.
Courtesy of Artist.



